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Site location : Kaiping City > Guangdong Province » China

Type of construction : Interior Decoration
Construction of size : 1250 i’
Spatial pattern : Reception area in front hall » Sand table

model area » Discussion area > Bar area

Main deco materials : Wood carbon > Acrylic » Glass » Brass

forging > Matble » Fossil wood R )
— B
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A Spatial Play Starring Art & Nature

A A

Design Introduction
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Since ancient people engraved paintings in caves, stones started to
be used as carriers of art.

Due to the changes of time and the outside world, wood may
evolve into fossils or charcoals, heading towards the end of all
colots.

With imagination, human beings make the ever-lasting natural
forces into various pieces of artworks, which participate in life,

grow up with nature and thrive with all the other beings.
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With Matrix Design in charge of the hard furnishing of Sunac Szeyup Palace, Shenzhen Hua Mo International was commissioned as the FF&E consultant. To make

breakthrough against the known past in the most natural forms and with the most intimate components, thus to create an original space that is both of artistic and

dramatic attributes, is considered as the first step of Hua Mo International’s design.
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Opening: Sonata, the Eternity
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In returning to the spiritual and ceremonial sense of
art, Hua Mo International takes stone, water and fire
as design elements. By combing natural materials with
cutting-edge technologies and modern materials that

represent human civilization to pursuit visual

breakthroughs, designers established a dramatic scene

with distinguishable local “sense of place”.
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Design Introduction
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The two sets of art installations at the entrance are made of chatrcoal, the final forms of trees in this

world. With 3D modeling and printing technology, Kaiping Diaolou (watchtowet), a unique world
cultural heritage of the site, was depicted in an artistic way of expression. It is the integration of

nature and culture that composite the graceful sonata themed “Eternity”.
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Act II: The World is as How You Feel it
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“People live in peace. Even by hearing the wind quietly,
they feel their poetic life. ” The superimposition of
imported frosted acrylic sheets simulates the flowing
sensation of ripples and clouds, creating fantasy and

dreams out of this noisy reality.
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Design Introduction

Xiong yanhua, the design director of Hua Mo International, hopes that people can feel engaged in
this space as they do in an art exhibition. The visual cleanliness, the superposition and contrast of
natural materials, and the complex crafts of hand-forging constitute a multidimensional artistic

expression, introducing interactive experience into the space, so as to make it inviting and

attractive enough for people to take a pause.
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Art is rich and poetic, while the process of making it
can be time-consuming. Like what Chinese Phoenix

went through before it completes its nirvana and rises

from the ashes, the glass was tempered for over 20

days to has this natural ripple-texture made, which

reflects the colorful sunlight. No matter it’s a lamp or
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‘ ‘ ' ' a chair, to see sketches become objects, imaginations
Details of the ripple texture installation

delivered in reality make up the joy of being designers.
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Design Introduction
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Act III: Back to the Origin
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Passing through the exhibition hall, one comes from the sand table area to the lounge
area. The broad view here has mountains, rivers and fields all included in one sight.
Inside the window, it’s the minimal lines against black and white or gradient colors that
outline the geometric structures that calm people down. The harmony of heaven, man
and earth infiltrate through heavy stones and tranquil waters, creating a quiet

communication between the movement and the still, also between the soft and hard.
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People walking in the space are always looking for new visual
memory points. This is also true in plays, therefore, the director
designs and controls the rhyme of a certain play, so as to have
" " the audience’s attention kept throughout. Philosophical thinking
| 5 | || l F e . _; is crucial both in general art and plays. In this installation, its

conflict was introduced through contrast-- with shimmer from

= L l _ | the cracks and heavy brass in light streamer forms, it provokes

| e i people's imagination of natural forces.
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Hand-crafted art installation made of forged brass
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The outside and inside of the glass box speak to
each other in terms of scenario. For this reason,
a couple of 2.8-meter high transparent outdoor
iceberg installations were introduced in the
inside. Standing at boundary of the two sides,
the irregular design of the installations bluts it,

both visually and mentally.




A A

Design Introduction

B T E—

EXRERIASE > SRERAIES » — I NSRRI 7R OR

Tough material in soft appearance resembles the complex demands of human beings.
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Natural wood fossil as the coffee table base
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Fundamentally, each and every kind of art is poetic, including the architecture, the space, the sculpture,
the furniture, and even the flat wall, of which exudes visual beauties resemble the harmonious rhythm of

melodies, and gradient from white to gray and to black.
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In designing the chairs, designers draw

inspiration from Diaolou (watchtower), the
world intangible cultural heritage in Kaiping,
making the architectural order into the chair legs.
Sitting on them, one can take a rest while
viewing scenery, and always be reminded of
where he/she is. The contrast of materials, the
integration of colors and the combination of
locality and functionality, all showcase how
designers review on the forms with the spirit as

the inherited message in design.
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Sculptor Wang Jinting’s work “Plume” is displayed here. She
stands still with her cotton-candy hair dancing to the breeze. Her

graceful body lines seem to be crafted by the wind from afar.
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Breaking the boundary as always, the second floor terrace is a gray space with no
distinctive line between indoor and outdoor, as if it’s a well-prepared stage
opening for shows to start. With a ray of sunlight from the sky, the movement of
clouds among mountains can be clearly witnessed, creating a tranquil atmosphere

awaits people to come and activate its sound and air.
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As Martin Heidegger once said, artworks’ main feature lays in their ability to set up a strife between "world" and "earth". With materials from the nature, and meanings granted by earth,
designers introduced technologies that represent human civilization into the imagination of earth art. And with guidance of play thinking, designers broke not only the boundary of the

space but also the limits of thoughts, presenting a novel scene for us.
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