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LIVING ROOM

The white French window with an array of irregular rectangles of different sizes and positions is the main decoration
g T wall and a storage shelf. The hidden door that leads to the private area on the center opens like magic in alternate
dimensions. The subtle classical molding reflects the solidity and voidness of geometric cubes. In contrast to the dark-
color main wall, a sweep of division walls combines functions with fantasy.
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FolllET] The irregular table characterizes the living room. The surface faces the main TV wall and unfolds with the symmetry of the riso "2 e e ang o | TEARE
e flying horses' layering like a puppet show. Galloping in the living room with the partial inlay of crystal diamonds like the i . S
T scenery of installation art.
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ENTRANCE

A perforated screen at the porch separates the entrance corridor with the adjustment dining area. The vision
penetrates the round mirror through the metal shelf of the planting wall. The wall of the sizeable dark-color shoe
rack connects the front and the rear views and integrates the trivial elements.
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The Convergence of the
Classical and the Modern
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FLOORING

The dining area extends the white color scheme flooring of the living room. The square and hexagonal
tiles with metal joints imply a sense order with the convoluted configuration while demarcating the
boundary between the two areas.
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floor plan
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Ceiling design detail
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The Convergence of the
Classical and the Modern
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CEILING

The celling is exposed with extra clearance. The main lintel
suggests the division between living and dining areas. The
other asymmetrical fake beams and meshes integrate the
wiring and light fixture, galvanized with gold. The beams with
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About Modern and Classical

Modern versus Classical, covered versus exposed, visual versus functional. These seemingly
binary pairs are no Iongqr in opposition but infiltrate and define the other side, continuously
weaving into a breath of life.
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The Convergence of the
Classical and the Modern
SRR R A On either sidewall of the corridor that leads to the bedrooms, two sets of galvanized reflecting channel covers confront each

other. One lines up as Art-Deco curves with its electric currents to prevent fogging, while the diagonal lines on the other side
form a lozenge pattern. The play between translucent glass door of the galvanized arcs and the dark coloring of the geometric
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< = . : W_ Design Concept The interlude opens at an inverted hobby horse. - - |
- The vision of emphatic and loose lines of \ ;
B = = :_ ﬂ: the upside-down
—— ———— picture stirs the consciousness. : =
— % The detailed setting renews itself, alternating between allegro and adagio,
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crescendo and decrescendo in
a magical journey in time.
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BEDROOM

the Classical and the

The Convergence of
Modern

The bedroom wall extends the geometric and classical lines of the galvanized golden mirror, leather
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surface, and color paints. The hybrid of heterogeneous materials evoke a dense yet ordered aesthetics.
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